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‘Molly of the Mohawks’ a worthy watch

Submitted by Rager Chambers

EARLVILLE — Molly of the
Mohawks had its premier at the
Earlville Opera House on
September 4. This opera, by
Syracuse University graduate
Augusta Cecconi-Bates, was
scheduled for several
September performances in
Central New York. This is where
the story took place about two -
and-a half centuries ago.

Molly Brant was of the
Mohawk tribe, one of the
Troquois Nations that influenced
New York state’s colonial history.
She was married to Sir William
Johnson, one of the most suc-
cessful loyalists in the Mohavwk
Valley. With her ties to Johnson,
she played an important part as
the Iroquois struggled with sup-
porting the British loyalists or
the American Continentals in the
Revolutioriary War.

The opera traces her story
from about 1752 until the 1777
Battle of Oriskany: It concludes
‘with her looking back after the
war from an apartment in
Cataraqui (present'day
Kingston, Ontario) musing over
her role-and deciding to'stay in
Canada instead of returning to
her native homeland of the mid-
dle Mohawk Valley.

It is disappointing that the
premier at the Earlville Opera
House had an audience no larg-
er than the cast'and orchestra,
perhaps 30 people. With high
caliber talent and professional
ism, the show.went on as if
there was a full house.

‘The Earlville Opera House,
built in the 1890s, has late
Victorian ceilings of white
trimmed in brown, forming a
strong linear geometrical design
of mostly rectangles. The stage
is small with hardwood floors
and the seats a bit cramped.

The 14 piece orchestra of
‘mostly Utica Symphony musi-
cians was expertly directed by
Maestro Charles Schneider. A
large drawback was the ten-
dency to overpower the singers
at times. Much of this may be
inherent in the design of the
theater. The musicians are in
front of the low stage without
any barrier-between orchestra
and audience, More modern
theaters have the orchestra at a
lower level in a pit, providing a.
better balance between the
singers and the orchestra.

Despite this weakness, over
all this was an excellent per-
formance by very talented vocal
and instrumental musicians.
Colby Thomas as Molly Brant

had a very full soprano voice
which soared with the difficult
score, varying from light and
playful to the depths of anguish.
Her amazing voice was powerful
‘when the role demanded it. As
Sir William Johnson, Eric
Johnson’s spirited robust bass
provided a strong counterpoint
to Colby’s high soprano. While
the small supporting cast com-
plemented Molly and Sir
‘William, the two soloists were
both outstanding with incredible
energy throughout the show.

‘The stage in Earlville is quite
small, reminiscent of an elemen-
tary school stage. The set was
sparse, with just a large table and
chairs, varying slightly depend-
ing on the scene. This was clev-
erly augmented by a screen
behind with photographs depict-
ing country scenes as would be
common near Indian villages, or
inside photos of presumably
Johnson Hall. Johnson's portrait
hung on one of these walls, along
with other sparse interior decora-
tion. With these photos as back-
drop, a spaciousness was created
that did not constrict, but
enhanced the modest set:

Stage director Marilee J.

Ensign, also did quite well direct-
ing. Smart direction played to
the strengths of infimacy provid-
ed by a small set. A gavotte
(18th century dance) scene with
Johnson and various Indians as
his guests was quite well choreo-
graphed within these limitations.
‘This opera, somewhat
reworked from an earlier, spars-
er opera with piano and flute
accompaniment, was quite suc-
cessful. Much of the music was
challenging. The singers and
orchestra rose to the occasion
with fine performances that will
be remembered by those that
were fortunate enough to attend.
‘Why the attendance at the
premier was poor could indicate
a declining interest in perform-
ing arts in the area. The current
economy could be a contributing
factor. However, we are fortu-
nate to have a challenging work
professionally done in this area.
Hopefully, the performance of
this opera on Saturday, Sept. 13
at the Capitol Theater in Rome
will be better attended. For tick-
et information call (315)771-
2617. The quality of this produc-
tion deserves a much larger
audience than it had in Earlville:





